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Where you can hear 


more than 


one side of the story 


Station Sponsors 


Helping to make Victoria’s Radio Alternative possible 


Please support those who support us. 


Fend Players Society 
386-5033 — Belfry Theatre 
Performances 8 p.m. Nightly 


Fernwood Inn 
Gladstone and Fernwood 
British pub-style restaurant 


Hanan, Gordon & Co. 
Legal Services 
383-9104 


Harpo’s Cabaret 
15 Bastion Square 
The best in live music 


Island Audio 
1620 Blanshard 
Stereo shop 


Ilvy’s Bookshop 
Wilmot off Oak Bay 
Overall selection of books 


Julie’s Cabaret 
603 Pandora 
Where the action is 


Las Flores Restuarant 
536 Yates 
Authentic Mexican Food 


_ Monday Magazine 
Pick one up and find out what’s 
happening in your town 


Saanich News 
For news, views, and reviews 


Sound Hounds 


1534 Pandora 
Audio and Video Products 


Stages Records & Tapes 
Windsor Court next 

to Towne Cinema 
Movietracks and Posters 


Status of Women Action Group 
For information call 
381-1012 


Sweet Thunder Records 
621 Johnson 
Jazz ¢ Blues @ Classical 


Victoria Book and Stationary 
7 locations and print shop 
on Alpha Street 
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by Brian Webster 

hether you listen to CFUV rare- 
W ly or on aregular basis, you pro- 

bably are not aware that we 
belong to a network. Well, we do. In fact, 
July 19 was a big day in the history of 
the National Campus/Community Radio 
Association. The Association, a loose-knit 
collection of Canada’s English-speaking 
university and community-based radio 
stations (about 20 of which actually have 
FM licenses), appears to have taken 
some major steps toward setting up a true 
national network. At its National Con- 
ference held in Toronto during late July, 
and attended by four representatives 
from CFUV, the N.C.R.A. voted to 
establish a National Office that will allow 
it to begin bringing together stations from 
across the country. The hope is that sta- 
tions from Victoria to St. John’s will begin 
to share programming and other 
resources on an ongoing basis. If this 
comes to pass, the N.C.R.A. will become 
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Canada’s second largest radio network 
(look out CBC!). 

What does this mean to CFUV? In the 
short term, not all that much. Our fall pro- 
gram schedule is likely to include several 
programs from other stations across 
Canada and the U.S. We hope to include 
public affairs reports from our sister sta- 
tions on a regular basis. We will also 
benefit from the direction offered by the 
National organization in areas such as the 
involvement of women in campus/com- 
munity radio, the need to give voice to 
the oppressed and unheard, and the 
growing participation of community 
volunteers in our stations. 

As the months go by, the N.C.R.A. will 
become stronger and better coordinated. 
While member stations will always have 
total autonomy in making their own pro- 
gramming and policy decisions, a great 
national resource will finally be available 
to us all. There is tremendous potential 
for more meaningful radio. * 
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Dear Beat Off, 


| just got back from the Vancouver Folk 
Music Festival, and some of the acts | 
saw there made me appreciate just how 
wonderful and non-commercial your Folk 
music programming is. 


Now don’t get me wrong, | really en- 
joyed a lot of the performers | saw at the 
festival and | thought that the 13 hours 
of music | saw was easily worth twice as 
much as the $25 | coughed up. 


What | found funny was that most of the 
performers | really enjoyed are played on 
CFUV (in fact one act | had never heard 
of before which was great, | just heard 
this morning) and the ones | couldn’t 
stand were almost without exception 
what I, and it seems the station, don’t 
consider folk music. 


This was most apparent in the Satur- 
day evening performance. | was really 
looking forward to Night Noises, made up 
of members of the Bothy Band, but they 
turned out to be some kind of new age 
jazz garbage. Shari Ulrich was positively 
embarrassing, and | can’t believe anyone 
would classify the stuff as folk. Similarly, 
although | thought Lillian Allen was OK, 
just being black does not make you an 
ethnic folk musician. 


| admit that | enjoyed several hybrid 
acts myself. Billy Bragg and the Brazilian 
percussion group (sorry, forgotten their 
name) were both less than traditional folk, 
but the roots are pretty obvious. 


Anyway, | just wanted to say thanks for 
playing traditional and contemporary folk 
music which doesn’t sound like a bunch 
of synthesizers. 

G. Palmgren 


Editor’s note: Well, what can we say, we 
ARE wonderful. Anyone out there got a 
definition for folk music? f 


Continued on page 11 


The Fifth Annual Victoria International 
Film Festival is now just a pleasant 
memory for many of us. Offbeat talked 
Festival organizer Melanie Willis into giv- 
ing us her picks for last month’s issue, 
but that hideous spectre “‘limited space” 
had other ideas. Since almost no reviews 
about the festival have appeared in local 
media, it seemed like a good idea to run 
an abridged review of what film buffs 
might have missed. Most of these films 
are available as videos in Victoria, or 
stand a good chance of making a reap- 
pearance at UVic’s Cinecenta theatre, 
where Melanie is turning over the reigns 
to Paul Barron, and heading for the big 
times in Ontario. Thanks for the flics, Mel. 

So, 21 days of non-stop, coffee- 
swilling, red-eyed, numb-bummed delight 
has drawn to a close. The 5th annual Vic- 
toria International Film Festival finished 
June 18th with, as luck would have it, 
one of my picks of the festival, Man Fac- 
ing Southeast. It’s always nice to end 
this kind of cinematic spree with some- 
thing of top quality. This recent Argenti- 
nian film concerns a psychiatrist who en: 
counters an ‘extra’ patient on his ward, 
the Man of the title — a man who claims 
to be a projection from another planet. 
And, although the doctor is drawn to the 
Man, largely because of His Christ-like 
qualities and the infallibility of His ‘story’, 
he fails to see what the audience sees, 
that this patient is, if not alien, at least 
other-than-human. With moments of true 
joy countered by moments of pure sad- 
ness, this quiet film provided a soft, 
ruminative end to the festival, a bit- 
tersweet taste to be savoured. My mood 
at this point is rather the same. After 37 
films in 21 days, one can’t be complete- 
ly unhappy to have the end come, but at 
the same time it has been SUCH a feast 
and has taken over my life in that time to 
such an extent that | feel bereft, a bit lost. 

Although I’m sure the power of the mo- 
ment does influence me to some extent, 
| would still claim with some assurance 
that this has been my favourite festival so 
far. There were, of course, weak links in 
the chain, but overall | found the three 
weeks most enjoyable. Here are a few 
of my own personal hits and misses from 
the lineup. Be warned, | was quite alone 
in some of these opinions. 

One of my more vivid disappointments 
came from the Gordon Pinsent film, John 
and the Missus. This is, by the way, one 
of those situations in which | was clearly 
in the minority. While | grew more and 


more impatient with the sterility of setting 
and paucity of character (especially 
because these are what is supposed to 
be IMPORTANT in this film), others seem- 
ed to be swept into it. 

The films presented with the help of the 
Swedish Consulate were delightful with- 
out exception, albeit in their very different 
ways. Wonderful as film but sobering in 
content was Stefan Jarl’s The Threat, a 
powerful, beautifully photographed 
thought piece on the plight of the Saami 
people of northern Scandinavia in the 
wake of the Chernobyl accident. 


The same gentle and thoughtful touch 
was evident also in Inughuit: the people 
at the navel of the earth, a film by Staf- 
fan and Yiva Julen which documents the 
lives of the inhabitants of Thule, Green- 
land, the northernmost community in the 
world. Charmed and charming, these 
people present themselves, their ways, 
their music, their thoughts on Westerniza- 
tion and their own culture with the aid of 
the film crew. This is stylish and sophis- 
ticated filmmaking with not a speck of 
condescension about it. 
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A different kind of sophistication was 
evidenced by the West German movie, 
Men .. .| feel comfortable in calling this 
one of the crowd-pleasing hits of the 
festival. At once witty and urbane, clever 
and poignant, the film sketches the dilem- 
ma of a philandering ad executive who 
simply can’t fact the fact that his wife, too, 
is having an affair. He moves out and 
follows the rather bohemian boyfriend, 
then manoeuvres to move into the house 
where the boyfriend lives. What happens 
after is sharp and hilarious. 

Another popular film with the crowds 
was Malcolm, from Australia. Quirky, 
happy, prankish, if you ever enjoyed 
building things as a kid, you'll love this 
one. Malcolm is somewhat behind social- 
ly but has amazing mechanical aptitude. 
When he is forced to take on boarders 
to make ends meet, ex-con Frank and his 
savvy girlfriend Judith move in, and 
gradually come to realize how valuable 
Malcolm’s talents might be in a bank 
heist. Pure fun. 

Whew! | could go on for a lot longer and 
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Continued on page 22 
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July 29 
Stavisky 


Aug 1 
Caffe Italia 


One From 
The Heart 
rd 


The Mosquito 
Coast 
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5 
Cousin, Cousine 


6 


The Lost Honour 
of Katharina Blum 


8 
Skyline 


13 


Nosferatu, 
The Vampyre 


12 


Zazie Dans 
Le Metro 


14 


Time Is All 
You Got 
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by Mike Gower 
hen | hit my greasy teens, once a year all my friends 
W would take their paper route savings and go to a 
stereo sale. Amplifiers and components, silver and 
black turntables, tuners, tape decks, speakers and something 
to go in the “auxiliary”. 

| had no money so | played my half dozen albums on my 
parents’ old RCA. But by the time everyone had the sockets on 
the backs of their amps filled with little white and red patch cords 
and power plugs, | was ready to join in and bought my friend’s 
old amp off him as he began “updating” to a system that could 
get more things plugged into it. 

| obtained a pair of hideous speakers from a sister’s boyfriénd 
and a “record player” as | innocently called it. My Beatles albums 
sounded worse than they had on the RCA, but | happily re- 
arranged my room so | could change records while lying on my 
bed, and played my dozen albums to death. 

| was unemployed a lot, so it took me a while to save money. 
Friends went through complete systems and | still had my first 
turntable. Finally, | sold the receiver to a kid down the street and 
bought a silver amp with green flourescent lights and lots of holes 
in the back into which | could plug my anticipated-with-bated- 
breath red and white cords and accompanying pieces of solid 
state. 

Today | have a “nice little system”: integrated 60 watt amplifier, 
direct drive servo-lock turntable with eliptical cartridge, cassette 
deck with THREE kinds of noise reduction, 150 watt speakers 
the size of small couches, and a second phase CD player | payed 
500 bucks for (and whose complicated, versatile descendant 
can be bought for $200 less.). 

Six months ago, | had started to eye my amp in a disdainful 
way. One of the knobs was wiggling a bit. How much was in my 
bank account? Fortunately, | experienced satori and began buying 
used books instead. 

Audiophile — one who collects stereo equipment. The whole 
concept is so ludicrous. | can just picture some kid earning his 
stereo collectors badge in Cubs. Yet, dozens of glossy 
magazines monthly extoll the virtues of electronic wizardry, and 
have editorials and ads saying “Gosh, your stereo is soo out of 
date! How can you listen to something with 0.005% wow and 
flutter? buy! buY! BUY!” 

The stereo industry spends millions of dollars every year try- 
ing to convince you that music should sound as nearly perfect 
as possible. Articles on everything from where to place your 
speakers to “which top-of-the-line tape deck is really better?” 
carry the same message. 

Recently a friend and | figured out that by keeping his cheaper 
stereo and buying albums instead, he had been able to purchase 
250 more records than me. When the cost of my CDs were in- 
cluded, the figure jumped to over 300. | bought my stereo to 
listen to music, but now | spend hours listening to how good my 
system sounds, while my friend enjoys great new toons. I’ve 
missed some really exciting music, and all for what? 

Ah yes, the quest for perfect sound . . . Even as | write this, 
| am listening to a tape of a CD. The music is at a quiet moment 
and my terribly expensive Dbx noise reduction is happily keep- 
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ing my house completely hiss-free, while the rest of my system 
works beautifully to produce noise with a distortion factor so low 
that it’s “‘like the musicians are in the same room with me” OOoo. 
AAhhh ... 


And through it all, | can hear cars driving by on the wet road 
and my cat purring in my ear. Perfect sound. What a joke! Has 
anyone ever heard perfect sound? What concert have you been 
to where the PA didn’t hum and 200 people weren't talking 
beside you? When was the last time someone behind you at the 
symphony didn’t open a crackling bag of candy for 15 minutes? 
| suppose if | had a sound-proof house, shot the cat, bought a 
Steinway, and hired Jorge Bolet, | could have perfect sound. But 
he’d probably play a wrong note or something. 

The most infamous example of the stereo industry’s quest to 
sell you “perfect sound” is the compact disc (CD) system, hail- 
ed as offering “the best possible sound reproduction” on a disc 
which ‘“‘will provide a lifetime of pure listening enjoyment.” This, 
of course, is complete bullshit. 

What can you do to destroy a record? Scratch it? Warp it? Break 
it? Well you can do them all a CD. Finger prints can skip a record 
— they skip a CD. A piece of hair skips a CD! Sure, you can 
wipe it off easy, but only ‘“‘in straight line, from centre to edge.” 
Wipe it in a circular motion and hold yourself responsible. 

And the sound reproduction? CDs have an arbitrary cut-off of 
20 kHz. Any frequency higher than that is not reproduced. The 
industry claims it’s because no one can hear that high. | remember 
Continued on page 10 


ADVERTISERS 


Want your message to reach 
UVic students? 


Why not advertise by 
sponsoring CFUV Radio 
Listened to by over 49% 
of the University Community 
At about $5 or less for a 
twenty second announcement 


CFUV Sponsorship is an 
efficient advertising vehicle. 


Call 721-8704 for information 


Page 8 


““Yeah 
Right’’ 


by Tom Holliston 
e pushed aside the paperwork 
reer and rose from his desk. A smoke 
and a coffee. Time to think. Dull 
police routine. Guys make a career out 
of telling the public how dull this work 
really is. Real police work is far from 


glamorous. They tell you that on the tube 
... Yeah, right. 


Christ, that kid Jerry is hanging out. 
Always around the corner. “Can you get 
me ajob with the police force, Mister Bar- 
ton?” Why do they let him into the 
building? How old is he? Fifteen? Sixteen? 


On weekends you're outside mowing 
the lawn, he jumps the fence and he 
won’t shut up about the show he saw on 
TV last night — Don Ho provides Chin 
with the fingerprints of Rickey, the se- 
cond trumpet. And he follows you into the 
house when you go for a glass of beer, 
when you go for a leak. You open the 
door and he’s still there, talking away a 
mile a minute. 
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PASTA > basicly MEAT SAUCE 
PIZZAZZ p> FETTUCINE & MEAT SAUCE 
NITE! Reg. $5.95 


'm.-2a.m. D> LINGUINI & MEAT SAUCE 
5 p.m. -2a.m Rep, $5.50 


Present your University Heights movie 
ticket stub for 10% off Pizzas 
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* Dine in only. This offer is not valid with any other promotional offer. q 2 1-322 1 
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“No son, | didn’t get to be a detective 
overnight. It took me twelve years to get 
moved behind this desk. No, | have never 
fired a gun during the course of duty. | 
don’t practice at the underground shoot- 
ing range every day.” 

“Yeah. Well, Mister Barton, you know 
where to find me. Because | really want 
to work for the police force.” 

“You do, huh?” 

“Yes sir. | really want to be a detective, 
Mister Barton.” 

“We'llsee, eh, Jerry?” The kid couldn't 
find beef in a chili bowl. 

Spoke to Dave Maginot over coffee, 
he’s as bored with his job as | am with 
mine. Personally, | wouldn’t want to make 
a living digging spent dum-dums out of 
some teamster’s ass. Then again, | doubt 
if Dave has kids climbing over his fence 
telling him all about last night’s Quincy. 

Today Dave walks up to me and says, 
“Russ, | know you hate to talk shop, but 
| got to tell you about this guy Ball. The 
photographer. You know him?” Ball’s this 
short guy with a moustache. | worked 
with him once or twice. In my position | 
don’t have much opportunity to get out 
in the field. Maybe I’d see more of Ball 
if | did, maybe not. 

“Yeah, Dave, | think | sat next to him 
at a banquet one time. Why you ask?” 
Dave tells me this long story about this 
guy Ball. The story could take five min- 
utes, but Dave likes to take his time. It’s 
fine with me, I’m in no hurry to get back 
to work. 

“Want a smoke?” 

Ever since Dave got himself married, 
he smokes these French things that 
come in a blue package. Personally, | 
think he’s embarrassed as hell to smoke 
them alone in the cafeteria, that’s why 
he’s always handing them out. They smell 
like burning oak leaves. His wife smokes 
the same brand. Married couples always 
smoke the same brand. Good thing my 
wife doesn’t smoke menthols. 

“Yeah,” says Dave, “He just got a ‘rep’ 
from upstairs; there’s a good chance he’s 
out on his ass. You remember that 
crucifixion deal last week? You hear 
about that? Well, you know how we all 
thought it was kind of funny — you know, 
they nail him to the wall, then pull out the 
spikes. Like they had second thoughts 
and they were economising? It turns out 
this guy Ball, he actually pulled the body 
down from the wall himself.” 

“What! Ball! The little guy with the 
moustache?”’ 

“Yeah!” 

“Why does he do it?” 

“Well, that’s the interesting part, see. 
Sure you don’t want one of these?” 

“No. They taste like burning oak 


leaves.” 

“What?” 

“So, what happens to Ball?” 

“Oh, yeah, right. He tells Lou Ryan he 
did this because he thought he had an 
award winning shot; That the light was 
perfect, only he had to take down the stiff 
from the wall, or it’d be plagarism.” 

“What? Plagarism?” 

“Yeah, Ball told Lou Ryan that last year 
some Vancouver guy copped the trophy 
all the photographers on the coast award 
at some banquet they hold every year. 
Only last year, the guy Ball says won it 
did some overhead shots on a meat hook 
deal . . . out by the Delta water slides. 
Bizarre...” 

Dave seemed lost in professional 
contemplation, | had to give him some 
prompting. “You mean to tell me this guy 
Ball pulls the stiff off the wall, just so’s 
he can have an original shot?” 

“Right!” 

“Wait a minute. This makes absolutely 
no sense. In the first place, how did the 
old bag — | remember this case, an old 
lady called in the complaint — how did 
she not know her son was being nailed 
to the wall in the bathroom, and in the se- 
cond place, there must have been blood 
everywhere. So, how did Ball get out of 
there in a clean suit?“ 

“The answer to the first question is 
easy enough; geez Russ, you must have 
been pushing a lot of paper lately. You 
know how these old girls are. She heard 
someone banging on the walls — they 
must have been hammering in the nails 
— and she figured some Vietnamese kids 
were trying to break in through the 
window.” 
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“Wait a sec. Why Vietnamese kids?” 

“| said she was old, right? Kind of . . . 
senile . . . She probably reads to many 
‘opinions’ in the Colonist. Anyway, the 
second point is more interesting. It seems 
the boys upstairs got a warrant today, 
they’re checking out Ball’s apartment. 


Continued on page 21 
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Confessions 
Continued from page 7 


arguing with the Salesman at a CD demonstration who told me 
that the threshhold existed because overtones interfere with the 
music. Exasperated, | explained that sound over 20 kHz exists 
when you go to a symphony. It’s part of the music. “No, it’s distor- 
tion . . . Besides, you can’t hear that high.” Studies have found 
that humans can sense sound up to 45 kHz. You are used to 
these sensations, and when the industry cuts them off, something 
must not sound quite right. But it is cheaper for them. 

Sure, CDs have reduced clicks and pops. But at what price? 
[Ed. Sorry, space limitations. For a concise overview of the 
serious problems with the sound reproduction of CDs, refer to 
“HP. on CD” on page 37 of the May 87 issue of Hi-Fi News 
and Record Reviews, reprinted from an article in Absolute Sound 
by Harry Pearson, an authority on hi-fi equipment.] 

Another arbitrary feature of the CD system is the one-sided 
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disc. A few years ago a hi-fi reviewer predicted that, like the first 
78s, this use of only 50% of the available playing surface would 
only last alittle while. Well, today we still have one-sided CDs. 
Buy a double CD and you get two discs: at double the price. 
Can you imagine paying $40 for two one-sided records? The 
packaging is generally skimpier than what you get with a record 
too. Wave good-bye to lyric sheets and liner notes on many of 
your CDs. 

The most annoying thing is that CDs are being sold as the best 
the industry has, and virtually indestructable. Neither of these 
points is true. There are many technologies which deliver sound 
reproduction in the same ball park as CDs. There are prototypes 
of many of these systems. Some have been sitting around for 
years, waiting to be released as the new ultimate in stereo 
infidelity. J 

Stereo magazines, that make their money from guess who, are 
reluctant to write about this stuff. Even locally, a magazine wrote 
a glowing review of CDs and quoted some bozo from a stereo 
store saying that records would go into a death spin in five years 
and the public would embrace CDs with open arms. Unable to 
wait that long, RCA recently announced that it will no longer make 
LPs of its new releases. Talk about forcing the market. This guy 
also predicted that CDs would drop very significantly in price. 
Last time | looked, they were still looming around $20. 

CDs are a very nice way for the major record companies (not 
exactly unassociated with the stereo industry) to regain some 
of the profits they lost when they introduced a system that could 
record as well as playback; tape decks, especially cassettes, 
are a major headache to the big companies. The fact that indepen- 
dent record labels can produce tapes and records quite cheap- 
ly is not a comfort to them and “hometaping is killing the music 
industry.” Right. 

CDs are ideal for regaining control of the industry. The cost 
of putting out a CD is within reach of almost no one except the 
big companies. Rumour has it that a special frequency may be 
put on CDs which will become annoyingly audible on pirated 
tapes. | do not understand how it works, but it would be a lot 
cheaper for the industry than continuing with its pressure in the 
U.S. to have a tax put on blank cassettes, which would be given 
to the major companies as compensation for all the nasty peo- 
ple who won't pay $20 for the Bryan Adams CD, but tape it from 
a friend. 

If all this sounds interconnected and subversive, that’s pro- 
bably because it is. My moment of enlightenment has convinc- 
ed me that | do not need expensive stereo equipment to enjoy 
my records and tapes, and | certainly do not need a CD system. 
If my CD player hadn’t broken down within 10 days of its war- 
ranty expiring, | probably would have sold it. Right now | have 
this row of useless CDs and | am wondering if it is really worth 
the bother and expense | am going to, to get my player working. 

Is it really worth it to buy one? x 


(Mt) | STITT YS 
If ;, | ae 
sin 


Letters 
Continued from page 4 


Dear Rev. Webster, 

Thank you so kindly for Descending From 
The Mount to Deliver your Sermon re my 
guest column for Zeno’s Heap of Millet. 
Unfortunately, you have thereby Wedg- 
ed Your Foot so severely in your mouth 
that it may never come out. (For those 
who don’t know, | wrote a cogent, witty, 
humorous column concerning the ill-fated 
appearance of alternative music at the 
Sting, and the Rev was not amused.) 


It is a characteristic of the righteous that 
they completely miss satire and irony. 
Yes, | did generalize about the Regulars 
at the Sting, in an Accurate and Amus- 
ing manner, as | can attest from the 
reactions of those who were there and 
read my column. Yes, I’m sure | over- 
generalized, but it was on purpose! The 
most humorous thing about your reaction 
is how you completely misconstrued my 
characterization of CFUV types as “cool, 
hip, totally suave” as positive. You see, 
O Reverend Brian, this was actually a put- 
down of the CFUV clique. In fact, some 
of them complained to me about it. Irony, 
Rev. I-R-O-N-Y. 

| don’t like cliques, even those of which 
| may be a member. The Regulars were 
just too good a target to resist. | could 
do just as accurate and humorous a hat- 
chet job on the CFUV clique if that’s what 
you'd like. 


But then, that would be funny and in- 
teresting. Increasingly Offbeat and CFUV 
itself are becoming humorless and, dare 
| say, boring. Where is the wacky, anar- 
chistic spirit that truly alternative radio 
should be displaying? We already have 
the CBC to provide nice radio. Let’s of- 
fend people! That’s a great way of know- 
ing you've really got to them. 

Non-constructively Yours, 
Lone Clone 


Ok, Ok. As many have made clear, this 
station in-fighting is dead boring to 
anyone who doesn’t live and breath clean 
SEAFUV air. Consequently, I’m putting a 
stop to this by putting the Lone Clone, 
Zeno’s Heap and our station manager in 
separate corners, giving them organic 
carrots and allowing them to flog one 
another. The winner gets to write 
something in the future, sometime, 
maybe. 
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——— KNOWS DIGITAL — 
LIKE DENON. 


—— Announcing a price reduction on the fine Denon 1300 
Compact Disc Player. 
______(This year’s model — not a discontinued line!) 


—_— Why this price reduction? When the Denon 1300 first came out — 
____ listed at $949, it didn’t sell. Customers chose to buy the Denon ___ 
1500, the best CD on the market, for slightly more. The price 

~~ was dropped to $800. But people still opted for the higher 
priced Denon 1500. So now the 1300* is a steal at $649. It’s a ~~ 
surpassingly low price for this fine CD player, which has 
received rave reviews in Digital Audio & elsewhere. 


* The 1300 has many of the outstanding features of the 1500 ——— 
— and is selling for almost half its price. 


The Denon 1300 Compact Disc Player 
... now reduced to $649. 


-DENON — 


Professional Audio Brand 


Uses four independent power supplies, to minimize interference with the musical 
signal. A special suspension absorbs vibration, resulting in superior tracking ability. 
Also includes wireless remote and 20-track programmability. 


RS 1532 Pandora 


a | a: : 
We KIN 595-4434 


Lorinda Staples : 
and Karen Slaughter «| FOUR WALLS OF Rock with Alan Delany 


LEATHER with Mike 
Gregory 


| Rotating between 
Keith Malcolm and 
Thomas Wall 


Alternates between 
Jenny Spring and 
Geoffrey Hewitt 


THE FRED GUMPLES 
FOLK HOUR with host 
Jake Galbraith. 


with Susanne Klassen 
with Mark Thompson 
focus on B.C. political 
and economic issues 


MONDAY MIDDAY with 
Mitch Cox 


> THE ROCK WITH STEVE - 
SHOW. A nifty dose of 


_ rock’n’roll and_ painfully 
~~. sharp wit. 


GENERIC NO-NAME 
ROCK SHOW 
with Bill Shaw 


. OPEN EARS with Scott*. 
OVERMEISTER WAR-:) Lewis Bird to Braxton. -| Shaukat Husain offers ex- 
REN’S JAZZ ROCK ‘+. Sooke to Siberia pansive knowledge & 
. PRIMATES REVISITED ;|;.. ~+t]|; wide collection of Jazz 
5:30 with Bet vette lll wll 
 ° 7:00 eae 


STORYTELLER 7:00 A 
INFREQUENCY ' THE SCHMEBE PATROL ° 


Cee NO CHASER 


7:30 YOUR MUSICAL 
LIBRARY 


8:00 
LET THE GOOD 


9:00 
NEW ALBUM REVIEW 
“22° THE WONDERFUL *27}°5-°° 7" 
~ WORLD OF SOUND nf Re 

Makes the rest of your 
week a waste of time. — 
.. Featuring top 5 sound :. 


= 


effects Rite 


JIM FYKES 
VARIETY SHOW 


The continuing story of Renaldo 
& the Loaf in the Soul Asylum, .: Scott be able to fend off 


$ plus Birthday Toonz & 70's blast: || the evil attacks from the 
eae ~ °."-2 [lj Planet Hardcore? 


eee? 


OF A CONCEPT The 
Battle Resumes. Will 


T Sarneene 
MINT USED with golde oe 
throated Tom Holliston, 
codpiece vs. the sporran 
and other controversies 


investigated 


ir’ RECORD SPINNERS 
: FROM HELL 

Expect blues, hardcore, 
comedy, R&B, weird 
: sounds and_ special. 
ts guests creas 


- 


THE NO. COMMENT 
SHOW with Randi and 
Sandi. 


IN NELLE NEZRO AND No || “BOTANIST PIRAT 


PROGRAMME 
FRIENDS Show with no \}- 
personality to compliment Bad Attitude Music for 


Bad Attitude people. B.A. . 
your Thursday morning 4 : 
paneee ; , Grant hosts. Pirated . 7. “in 
( * : Atte 


na | With rotating hosts Chris, 
Russell, Tanya & Jason. 


A 


" MORNING sickNess | 
Dave’s up with a 
hangover bothering your 
sun before you can dis- 
_ cover your lifestyle. 


’ with Rick Dennis °°": 


with 
Bernard Von Schulman 


o See 


10:00 NATIVE 10:00 "ty 
INDIAN Solus VOICE OF THE 
OF INDIA | an DRAGON 


Af Mu 


B35 ‘with Tom Dutleit 


with Ellen Oerzen 


focus on local and International reports ITALIAN AU 
campus issues QUARTIER 
ING 
PRCARGAST FRANCOPHONE 


SYSTEM 


* MUSICAL POSTCARDS: 7 
FROM LATIN AMERICA ‘ 


ONE HOUR AND FIFTY: 

MINUTES OF THE 
CLASSICS 

cn wait Bruce K. Hill 6 


THE BIRTHDAY SHOW 
with Brian Webster. 


THE-GERMAN  ; Pike 
CONNECTION . at oe 


JAZZ ty 
PROFILES .°: 


” BOB AND ROB SHOW | 
Yeah. We’re stillhere.. . 


to 4:00 : 
LABELLED & sHELVED | 


r JAZZ SPECTRUM 
Oldies to avant uM 


“with Michael Giles 
‘ with Bill Wynne 


Oliver Ho |: 


6:00 
PERSPECTIVE 


8:00 : 
JAZZ AND BLUES . 


FRIDAY NIGHT 
SPECIALS 


INVOICE 


(MONDAY NIGHT ROT "|| 
Dwayno and Scream rock 
you into a world where 
haircuts & synthesizers 
were destroyed years 


il | eT 


7a te eq" 
THE MEN WHO = ™|'"_ MAC AND JAC SHOW 
WOULDN’T SPELL 

The solution to lonely 


brain damage is 5 d 
3 SOR no obstacle me f copy 
- SEAM 


5 


With Sondra Barrand 


| 


0 
MOVIETRAX 


COSMIC MUFFIN 
FACTORY 
with Jason Key 
60 and 80's music 


SiGe fs 


MONDAY 


7:00 - 7:30 pm STORYTELLER. Each 
week we present an original children’s 
story, written and read by education 
students from the University of Victoria. 
7:30-9:00 pm YOUR MUSICAL 
LIBRARY. A fascinating journey through 
the classical music collection of UVic’s 
McPherson Library. 

9:00 - 10:00 pm NEW ALBUM REVIEW. 
Features a recently acquired album, 
choosen by those Wonderful World of 
Sound blokes and played in its entirety. 


TUESDAY 
7:00 - 8:30 pm INFREQUENCY. A samp- 
ling of new works in the 20th century 
. “avant-garde classical” tradition. 

8:30 - 10:00 pm DIRECTIONS. The multi- 
farious facets of “contemporary” music. 


WEDNESDAY 


7:00 - 8:00 pm THE SCHMEBE PATROL. 
Tod Corwin features major comedians 
and local comedy. 

8:00 - 10:00 pm LET THE GOOD TIMES 
ROLL. Eric LeBlanc and Steve 
Lebitschnig present blues, R&B, Black 


"alll 
il I 


yy 


Harmony and gospel music. 

* NOTE: Beginning in September, ‘Let 
the Good Times Roll” will be 90 minutes, 
followed at 9:30 p.m. by a half-hour pre- 
taped profile on an individual artist or 
topic. 

Aug. 5 Barbara Lewis, Ruby Smith, Paul 
Bascomb, Spiders, Joseph Spence, 
Marv Johnson, Blind Willie Johnson, 
Neville Brothers 

Aug. 12 Survey No. 1 of the Mr. R&B 
Labels (Jukebox Lil, Route 66, and Sax- 
ophonography): featuring Roy Milton, Joe 
Liggins, Amos Milburn, Joe Turner, Paul 
Gayten, Ruth Brown, Preston Love, Todd 
Rhodes 

Aug. 19 Mr. R&B Label survey continues. 
Roy. Brown, Johnny Otis, Jimmy 
McCracklin, Lloyd Glenn, Charles Brown, 
Mabel Scott, Julia Lee, Billy Wright. 
Aug. 26 Eddie Floyd, Mary Dixon, 
Screamin’ Jay Hawkins, Percy Mayfield, 
Sleepy John Estes, Ravens, Jimmy 
Rushing, Silver Leaf Quartette. 


12:00 - 3:00 a.m. RECORD SPINNERS 
FROM HELL 


Aug. 5 PRIMAL SCREAM. Female ar- 
tists: from Nancy Sinatra to the Slits to 
the Mahotella Queens to Big Maybelle to 
Dagmar Krause 


Some places to 
get the Beat | 


A & A Records: 
Hillside, Mayfair, Tillicum 

Alhambra 

Belfry Theatre 

Catapult Records 

City Side Records 

Cricket Grill 

Greater Victoria Public Library 

Griffin Books 

Gull City Wok & Grill 

Harpo’s Cabaret 

Island Fantasy 

Lone Star Cantina 

Lyle’s Place 

Mezzrow’s 

Midship Restaurant * 

Off the Wall T-Shirts 

Open Space 

Pic-A-Flic 

Roxy Cine-Gog 

Sinfonia Records 

Sound Hounds 

Sweet Thunder Records 

Turntable Records 

University of Victoria 

Village Inn 


Aug. 19 No matter how you slice it, it’s 
NOISE. Jazz, classical, industrial, ex- 
perimental and soundtracks 

Aug. 26 SPECIAL “ROOTS” SHOW: 
R&B, blues, rockabilly, country, cajun 
music 


THURSDAY 


7:00 - 9:00 pm EARMEALS. Electronic 
and experimental music and sounds. 
Aug. 6 Syntrax — a narrated cassette 
magazine of current international elec- 
tronic music happenings, with an em- 
phasis on artists from the U.K. 

Aug. 13 OBSCURE SOUNDS — If you 
associate words like strange or wierd with 
this program, tonight we will try and bring 
new meaning to these terms! 

Aug. 20 Our monthly Sweet Surprise 
Aug. 27 A profile on Urban Sax, France’s 
unforgettable orchestra of up to 60 
saxaphones. 


9:00 - 10:00 pm INVOICE. An eclectic 
look at the world of women in music with 
Sadie. 


FRIDAY 


7:00 - 8:00 pm FINE LINES. A coast-to- 
coast literary program featuring interviews 
with and readings by Canadian writers. 
Also, book reviews, examinations of con- 
temporary critical theory, issues in Cana- 
dian publishing. ; 

Aug. 7 Barry MacDougall interviews Van- 
couver’s Brian Fawcett about Mac- 
Donald’s, English departments, brain- 
washing, and Cambodia, Fawcett’s most 
recent novel. Brain cultures 
deconstructed, knife and forkish. Then 
Fawcett reads a chapter from Cambodia 
called “Malcolm Lowry and the Trojan 
Horse.” 

Aug. 14 Radiophonic poetry: poems from 
Rhea Tregebov’s No One We Know pro- 
duced for radio. An interview with her. 
lrony as a “mode of being’”’ in an age of 
it. Also, Cape Breton’s Alistair MacLeod 
interviewed and reading from As Birds 
Bring Forth the Sun. 

Aug. 21 “The world will tolerate a bad 
lawyer, but not a bad poet.” A show call- 
ed The Critic’s Role. The first half-hour, 
featuring Dr. Herbert Smith, is on pre- 
twentieth century criticism. The second 
half features Dr. Stephen Scobie on 
twentieth century theories. 

Aug. 28 Andreas Kitzman’s story 
Enclosures; Phillip Willey interviewed and 
reading from Last Chance, a novel 
published by Artdog. 


8:00 - 10:00 pm FRIDAY NIGHT SPE- 
CIALS. An eclectic mix of arts and public 


Dial-Tales 
Continued from page 15 


affairs programming. This month, a con- 
tinuation of the children’s radio serial 
Paul’s Electron; more installments of the 
Common Ground documentary series; 
and much more. 

Aug. 7 PAUL’S ELECTRON PART 23 It’s 
a Small World; COMMON GROUND 
Reflections of a Beruit Hostage; SPEAK- 
ING OF SCIENCE Extra Terrestrial; 
RADIO MOSCOW “America debates in 
the Soviet Union 

Aug. 14 PAUL’S ELECTRON Just a very 
Small Star; COMMON GROUND The 
U.S. and Japan; SPEAKING OF 
SCIENCE The Moon; RADIO MOSCOW 
The U.S. and Nuclear contamination of 
the atmosphere 

Aug. 21 COMMON GROUND Citizen of 
the World; SPEAKING OF SCIENCE The 
Green House Effect; RADIO MOSCOW 
Persian Gulf Situation 

Aug. 28 COMMON GROUND Mexico, In- 
stability on our Southern Border; SPEAK- 
ING OF SCIENCE Is there work after 
computers; RADIO MOSCOW National 
Relations in the USSR 


3:00 - 6:00 am RADIO GUMBO. Expect 
special public affairs programs, music 
profiles, and much more! 


SATURDAY 


9:00 - 10:00 am KONNICHIWA! (Aug. 8 
& 22 only) A Japanese program featur- 
ing special music and interviews in both 
Japanese and English. 


10:00 - 11:00 am Alternates between: 

' SOUNDS OF INDIA (Aug. 1, 15, 29). 
Hindi/Punjabi film songs, shabads, 
classics and guzzals plus information 
about India’s culture and people. 
NATIVE INDIAN SHOW (Aug. 8, 29) 
Features music of tribes from the Prairies, 
Northwest Coast and Western sub- 
Arctic. 

Aug. 8 Interview on the Memorial Native 
Fastball Tournament 

11:00 - 12:00 noon ITALIAN BROAD- 
CASTING SYSTEM with Don Sforza. 
12:00 - 1:00 pm MUSICAL POSTCARDS 
FROM LATIN AMERICA. Popular, classi- 
cal and social-content music as well as 
interviews on aspects of the politics and 
culture of Latin America. 

1:00 - 2:00 pm THE GERMAN CONNEC- 
TION. Features classical and pop music, 
poetry and interviews in both English and 
German. 

2:00 - 4:00 pm PLAYLIST SALAD. Music 
and background babble on what’s new 
and exciting in all genres. 


4:00 - 5:00 pm LABELLED AND SHELV- 


ED. Profiles, live concert recordings, and 
special features on the world of music. 
Aug. 1 Syd Barrett with Geoffrey Hewett 
Aug. 8 Country and Western (both kinds 
of music) 1930s to 50s, with Tom 
Holliston. 

Aug. 22 & 29 Music Underground 
Canada. Produced at CRSG in Montreal, 
this program features music, interviews 
and information about underground Cana- 
dian bands. 


5:00 - 6:00 pm THE HAG COMPANY. A 
weekly perspective on women’s issues 
and music. 

Aug. 1 Women and Development part 1 
— Multi-national corporations and Health 
and Education. Camile Roberts hosts. 
Aug. 8 Women speaking on multi- 
culturalism. With Gara Pruesse. 

Aug. 15 Women and Development part 
2 — Rural development and‘a panel 
discussion of possible solutions. With 
Kerry Clarke 

Aug. 29 Jo Vipond with a profile on Nina 
Hagen and Dagmar Krause 

6:00 - 9:00 pm ALIVE AND DREAD. The 
Might Cloud of Joy, Dr. Dan, Sister Lotus- 
|, and Ital Stew bring the latest and 
greatest reggae and African vibrations to 
the sistren and brethren of Victoria. 
Aug. 1 Rankin Rob brings you new 
African releases, including hot tunes from 


CFU‘) PRESENTS 
ALTERNATIVE 
MONDAYS 
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Ethiopia 

Aug. 8 The Mighty Cloud of Joy features 
reggae to chill out by 

Aug. 15 Dr. Dan with new releases plus 
an exclusive interview on the best live 
reggae in Victoria 

Aug. 22 Sister Lotus features Burning 
Spear and more rootical rockers 

Aug. 29 Ital Stew features Reggae, 
Rastas and Money, a musical reflection 


9:00 - 11:00 pm OVERKILL. Join John 
Hircock and Lorne Wright for a fast and 
furious look at the latest underground 
thrash/death metal bands from around the 
world. 


Continued on page 16 


Chick Corea is featured on Jazz 
Profiles, August 9. 


The best in 
live music 
Bastion Square 

385-5333 


CABARET 


TUES WEDS THURS FRI SAT 


4-5 
SHORT DOGS 
GROW 


10 
CARMAIG 
DE FOREST 
A cross between Jonathan 
Richman and Lou Reed 


VICTORIA’S 
RHYTHM TOADS 


6-8 
TANGERINE 


Sensational 60’s 
Revue 


INVADERS 
A 60’s and 70’s 
Rockin Good Time 


17 18-22 SKABOOM 


T.B.A. 


25 - 29 


ALLTOGETHER 
MORRIS 


LAWNDALE 
Surfin music 


19 The Original SURFARIS 
Wipe Out! 


MERCURY FESTIVAL 


Originals and Contemporary dance tunes 


Support Alternative Mondays 
and keep those bands coming. 
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Aug. 1 Xecutioner interview 
Aug. 15 Vinyl reviews 
Aug. 22 Death interview 


1:00 - 3:00 am JUMBLED LATENIGHT. 
Aug. 1 Hardcore extravaganza with Tyler 
Hodgins & 

Aug. 8 Grant Haddock with pirated 
singles 

Aug. 15 The Anarchist Tea Party with 
Bernard Von Schulman and Steve 
Holland. 


SUNDAY 


10:00-11:00 a.m. VOICE OF THE 
DRAGON A Chinese programme presen- 
ting community news and contemporary 
folk music. 


11:00-12:30 p.m. AU QUARTIER 
FRANCOPHONE A variety of French 
music and a summary of activities on the 
Lower Island. 


12:30 - 1:30 pm UVIC RECITALS. A pro- 
gram showcasing performances by the 
University of Victoria School of Music, 
with Simon Rogers. 

Aug. 2 Carmina Burana 

Aug. 9 Music for Shakespeare (Nicolai 
Reed, Amram, Herrmann, Razsa) 

Aug. 16 Overture “Egmont” (Beethoven); 
Symphony No. 8 (Dvorak) 

Aug. 23 Fountains of Rome (Resphighi) 
Sonata; B-Minor (Lizst) 

Aug. 30 Archduke Trio (Beethoven) 
1:30-3:00 pm JAZZ PROFILES. 
Members of CFUV’s Jazz department 
feature a different artist each week, 
presenting lots of music and background 
information. 

Aug. 2 Sonny Rollins (Lucky Milinder 


Orchestra) 

Aug. 9 Chick Corea 

Aug. 16 Vinny Golia 

Aug. 23 Gene Ammons 
Aug. 30 Albert Mangelsdorff 


3:00 - 5:00 PITLOCHRY. FOLK CLUB. 
Where the literary and the music world 
meet. With host Ernie Manera. 

Aug. 2 Archie Fisher 

Aug. 9 Leo Kottke 

Aug. 16 Pentangle 

Aug. 23 Stan Rogers 

Aug. 30 Tannahill Weavers 


6:00 - 8:00 pm PERSPECTIVE. Public af- 
fairs, ranging from international affairs to 
community and economic news, and 
business reports. Mahinder Doman and 
company feature LIVE interviews. 

Aug. 2 Gay rights phone in programme 
with Hanny Pannekock, Co-ordinator of 
the Vancouver Island Human Rights 


JOHN HUSTON'S 


Films starring Sean Connery and 
Michael Caine August 2 on Movietrax. 


Coalition. 


8:00 - 10:00 pm BROWN ON BLUES 
Aug. 2 Profile on Albert Collins 

Aug. 9 Women in blues in jazz 

Aug. 16 Victoria blues guitarist Ray Lux- 
emburg LIVE. Also: his picks of the 
classics 

Aug. 23 The Chicago sound 


10:00 - 12:00 pm MOVIETRAX. 

Aug. 2 THE MEN WHO WOULD BE BOX 
OFFICE KINGS. Films of Britains 2 
greatest male stars: Sean Connery & 
Michael Caine, with that long-awaited in- 
terview. Film scores include Marnie, The 
Ipcress File, Robin and Marian, Sleuth. 
Aug. 9 IT WAS 20 YEARS AGO THIS 
SUMMER. Films from the summer of 67 
including Bonnie & Clyde, The Graduate, 
The Trip. Also, a preview of a special 
made-for-Movietrax-radio movie serial 
coming in September. 

Aug. 16 FROM BENEATH THE WAVES. 
Movietrax takes you aboard a research 
sub deep beneath the sea. Music from 
Das Boat, 20,000 Leagues Under the 
Sea, West Pacific. 

Aug. 23 EXTRA TERRESTRIAL LIFE 
BEYOND THE MOVIE SCREEN. An in- 
quiry into one of our essential questions: 
do life forms exist beyond the earth. 
Featuring an intensive interview with a 
special guest and music from Close En- 
counters of the Third Kind (CE Ill), 
Cosmos, ET. 

Aug. 30 COLOURLESS FILMS. Music 
and clips from classic films noted for 
significant black and white cinemato- 
graphy. Films include Psycho, Paper 
Moon, Citizen Kane and Raging Bull. 
Also, a panel discussion on the colouriza- 
tion controversy. * 


COMPUTERS, PRINTERS, SUPPLIES AND BOOKS 


aw 
©] 


re ee er a 


Fort Micro Systems 
822 Fort Street 


a 


Victoria, B.C. 
V8W 1H8 


(604) 381-6225 
Discounts given to students 


oe 
THIS 2WKS ARTIST 
WEEK AGO 
1 2 Young Fresh Fellows 
2 3 Redd Kross 
3 11 Scruffy The Cat 
4 1 The Replacements 
5 12 Sonic Youth 
6 27 Celibate Rifles 
Tf 20 Dinosaur 
8 18 Phantom Tollbooth 
9 32 27 Devils Joking 
10 41 Suicidal Tendencies 
11 31 Various 
12 - Little Murders 
13 10 Lounge Lizards 
14 8 Lime Spiders 
15 29 The Paladins 
16 70 The Muskrats 
17 34 Baby Astronauts 
18 42 Steve Turre 
19 73 The Smarties 
20 64 Wiseblood 
21 36 Various 
22 — Harem Scarem 
23 55 Pontiac Brothers 
24 15 Green On Red 
25 4 Meat Puppets 
26 28 Calamities 
27 61 Humber College Big Band 
28 57 B.B. King 
29 19 Professor Longhair 
30 5 Big Black 
31 30 Crazy Backwards Alphabet 
32 22 Wire 
33 75 Out Of The Blue 
34 43 Various 
35 35 Moloney, O'Connell & Keane 
36 - Green River 
37 _ Fred Frith & Rene Lussier 
38 13 Destruction 
39 40 Henry Rollins 
40 16 Jerry O'Sullivan 
Happenins 


by Jack Tieleman 


Cowabunga! Things have been going 
crazy as new releases pile up to our pro- 
verbial ears, so here’s an overview of 
things that are worth checking into. The 
first 12” release by Eastern Dark (What 
Goes On) proves to be one of the best 
summer releases. With lots of guitar and 
punch the Long Live The New Flesh EP 
delivers the desired goods. The only bad 
note on the record is that the main im- 
petus of the group, James Darroch, died 
last year. Darroch also played on all the 
Celibate Rifles’ studio records. 

If industrial type stuff is your bag, check 


out Wiseblood; it features members of . 


The Men Who Loved Music 
Neurotica 

Tiny Days 

Pleased To Meet Me 

Sister 

Kiss Kiss Bang Bang 

You're Living All Over Me 

One Way Conversation 

Actual Toons 

Join The Army 

Viva Umkhonto! 

Stop 

No Pain For Cakes 

Weirdo Libido (12”) 

The Paladins 

Soul Francisco 

All The Pancakes You Can Eat 
Viewpoint 

Whole Buncho Weirdos 

Dirt Dish 

Geyser 

Pilgrims Progress 

Be Married Song/Doll Hut (12”) 
The Killer Inside Me 

Mirage 

Calamities 

Humber At 86 

You Done Lost Your Good Thing Now/Incredible 
Soul of B.B. King/I Just Sing The Blues 
House Party, New Orleans Style 
Head Ache (EP)/Heartbeat (45) 
Crazy Backwards Alphabet 
The Ideal Copy/Snakedrill (EP) 
Live At Mt. Fuji 

The Tanzania Sound 

Kilkelly 

Dry As A Bone 

Nous Autres 

Mad Butcher 

Hot Animal Machine 

The Invasion 


the Swans and Scraping Foetus Off the 
Wheel. Green River follow up their great 
single of last year with a 5 song EP, Dry 
as a Bone. This one shows the potential 
of the 7” and is a definite improvement 
over their debut LP. Moving from hard- 
drivin’ metal-tinged rock to baked coun- 
try, we have a 4-song EP by the Cattle. 
This release is the follow up to Al Perry 
and the Cattle’s Cattle Crossing LP. 
Where the LP cooked through country 
music at breakneck speed, the EP slows 
down a bit and bakes in the Arizona heat 
from which it comes. If short, fast songs 
a la Minutemen are what you’re looking 
for, take a stab at the Baby Astronauts 
All The Pancakes you can Eat — lots 0’ 
cool songs, a limited-edition hand-painted 
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DISTRIBUTOR 


Frontier - US 10 
Bigtime - US 
Relativity - US 

WEA 

SST - US 

What Goes On - US 
SST - US 
Homestead - US 
Live Wire - US 
Fringe 

Mordam - US 

Au Go Go - Australia 
MCA 

Zinger - UK 

Wrestler - US 
Subterranean - US 
Dead Weight - US 
Stash - US 

BYO- US 

Relativity - US 
Capitol/EMI 

Au Go Go - Australia 
Frontier - US 1 
Polygram 

SST - US 
Chameleon - US 
World 

Kent - US 
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Rounder - US 
Touch & Go - US 
SST - US 
Capitol/EMI 
Capitol/EMI 
Original - US 
Green Linnet - US 
Sub Pop - US 
Victo 

Steam Hammer - W. Germany 
Texas Hotel - US 
Green Linnet - US 


oh 
OWDONNFAFL AL ARADOD 


cover (only 1000 of these made), and 
best of all, you can get it around our fair 
burgh. 

As far as live stuff goes, there are some 
biggies coming. Short Dogs Grow on 
Monday August 3rd, is a definite must. 
If you haven’t been making yourself go 
out on Mondays you’ve been missing 
some good shows by lesser known 
bands. Other shows have Fang, Ar- 
moros and M.O.C. at the Rat’s Nest 
August 8th, Alex Chilton-produced Car- 
maig DeForrest at Harpo’s on the 10th, 
back to the Rat’s Nest for the Dayglows 
on August 14, and a tentative date for the 
Crucifucks and the Mr. T Experience on 
August 16. Also looks like surf sensations 
Lawndale will be at Harpo’s August 31. * 
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Big Black 
Headache (EP)/‘‘Heartbeat’’ (Single) 
Touch and Go (US) 


by Jack Tieleman 

After arriving at the desired effect 
sonic-angst in Atomizer, Steve Albini and 
Co. flood us with a deluge of vinyl to mark 
the end of Big Black’s existence. If you 
have not heard Big Black before, the 
closest comparison would be Nomeansno 
with a drum machine. Headache starts off 
with the now familiar drum-machine-to- 
end-all-drum-machines and has you 
wondering where this chunk 0’ wax is go- 
ing to differ from past releases. You soon 
know, as Big Black plunges into ‘‘My 
Disco” which has the lyrics muffled and 
buried under layers of guitars. This makes 
repeated listening not only essential but 
revealing to the emphasis of the band. 

Where Headache increases the inten- 
sity brought out in Atomizer, the 


without worries 


simultaneously released ‘‘Heartbeat” 
single proves to be their most accessi- 
ble release. “Heartbeat” is a cover of the 
Wire song and on the promotional poster 
Big Black announce ‘Big Black fuck up 
a perfectly good Wire song”. Not really. 
The song is done with a submerged, 
brooding feel that occasionally breaks 
through with tormented anger. The B-side 
features “Things to Do” and “I Just Can’t 
Believe” which again show a slightly dif- 
ferent side to the band: the first song is 
at a slower pace and somewhat frag- 
mented, while the latter is an instrumen- 
tal complete with a Country and Western 
riff. 

If an EP and single wasn’t enough, the 
band has a new single and LP slated for 
an August release. The single will be 
“He’s a Whore,” by Cheap Trick, back- 
ed with “The Model,” by: Kraftwerk, and 
the LP is entitled More Songs About 
Fucking. By the time these releases are 
out, the band will cease to exist, as 
guitarist Santiago Durango is returning to 
school and Big Black is disbanding. Big 
Black play their final concert ever August 
9th in Seattle. x 


Redd Kross 
Neurotica 
Big Time Records 


by Etienne Lajeunesse 

Ah, the summer of 1987 . . . sippin’ on 
Orange California Coolers in our rented 
hot tub while listening to our newly pur- 
chased Sergeant Pepper’s CD ... the 
memories of the ‘Summer of Love”. . . 
what ever happened to the revolution, 
man? ; 

As | slip out of my yuppie fantasies, | 
come to the realization that my two fave 
albums of the year thus far, Redd Kross’ 


Neurotica and Skylarking by XTC, are 
highly reminiscent of the Fab Four circa 
twenty years ago. Skylarking does not 
echo any period of the Beatles in par- 
ticular (O.K., maybe a hint of Pepper’s 
and Magical Mystery Tour), but its superb 
craft and tasteful production begs for 
comparisons to the Liverpool boys. 
Meanwhile, Redd Kross’ Neurotica is total 
Revolver-era acid fried Beatles — from 
Steve McDonald’s “Taxman” bass lines 
to the fuzzy George Harrison guitar ex- 
cursions of Robert Hecker to Jeff 
McDonald’s Lennonish nasal vocals. To 
add to the connection, the title track leads 
off with a direct steal from Sergeant Pep- 
per’s, and there’s even a song called 
“Janus, Jeanie, and George Harrison” in 
which they look back at a time ‘‘when the 
Beatles were still making noise.” 

As a Redd Kross LP, this is their best, 
slickest, and most melodic album to date. 
Their good-natured love of trash is still ap- 
parent — dig their Kiss/Stooges/Cheap 
Trick influences and the Cowsills’ steal 
in “McKenzie” (‘thanks Dwayne,” .. . 
Ed.). The lyrics range from the message 
conscious (anti-drug references are 
sprayed all over the place, especially in 
“McKenzie” and ‘Peach Kelli Pop”) to 
downright silly (from ‘“‘Neurotica’”: “long 
haired friends of Jesus in a chartruse 


microbus’’). 

Allin all, this record just makes me long 
for the old daze . . . | am just oozing with 
love ... love ... love . . . now which 


way is it to Haight and Ashbury? « 


Alpha Blondy & the Solar System 
Apartheid is Nazism 
Stern’s Africa — UK 


by Ital Stew 

This is Alpha Blondy’s second release 
to reach North America, and the second 
album to invade the hearts and souls of 
reggae beats across the globe. Four 
hundred years of Babylonian cultural 
separation are dashed with a vengeance 
in this repatriation of reggae to the dark 
continent. Blondy and the Solar System 
have produced Jah music unrivalled since 
Nigeria’s Victor Uwaifo and his Titibitis. 


With the power of a Black Star Liner, 
the Solar System delivers over 40 min- 
utes of Highlife reggae. It’s a driving mix 
of West African melody and pacing with 
a heavy Jamaican backbeat. Produced 
and composed by Alpha Blondy, the 
album is a trilingual, multireligious revela- 
tion in a higher musical consciousness. 
My favourite is “‘Afriki”, a joyous dance- 
inciting tribute to the spiritual unity of 


Continued on page 19 
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Jamaica and Africa. Close behind is “Jah 
Houphouet”, a Wailers-inspired rocker 
which grants honorary Rasta status to 
Houphouet Boigney, the man responsi- 
ble for the successful independence of 
Blondy’s native country Ivory Coast. But 
choose what you like, virtually every song 
is a high energy mover. Dedicated to all 
heads of state and the survival of the 
O.A.U., this LP embodies a glimpse of a 
post-Babylonian world. One love, one 
hope, and one great album. 


Scott Fraser 
The Water Album 
Fun Music (USA) 


scott fraser 
ae the water album 


Philip Perkins 
The Flame of Ambition 
Fun Music (USA) 


by Brian Lunger 


Water is the most abundant substance 
on this planet, and its sound is around us 
all the time, but goes barely noticed, for 
it is so common. The Water Album is a 
collection of a wide variety of water 
sounds recorded during travels around 
America between 1978 and 1983. 
These recordings were. made with the 
binaural stereo technique, using 
microphones placed about % inch in front 
of Fraser’s own ears. The listener is thus 
surrounded by a soundfield which re- 
creates a sense of emplacement at the 
site depicted. Via this cassette you ac- 
company Scott to the seaside with 
sounds of heavy surf to bubbling tide 
pools; you hear the sounds of rain — from 
light drizzle to violent downpours; you are 
also introduced to waterwheels, fish 
ponds, drain pipes, sprinklers, steam 
vents, fountains, pools, and even take a 
quick shower in a spacious curved-glass 
enclosed tub before the tape has ended. 
Along with its written information The 
Water Album captures the unique 
character of each water sound and im- 
parts a sense of the ambience of each 
individual location to the listener. An 
amazing aural observation of water in 
motion. 


The Flame of Ambition is a collection 
of pieces about what ambition does to 
people, and causes (or enables) them to 
do to others. Perkins says, “I’ve long felt 
that ambition is at the root of both man- 
kind’s greatest triumphs and worst self- 
made calamities. My favourite symbol of 
ambition in these times is the corporate 
skyscraper — the company fort — and | 
have been particularly intrigued by the 
situation of people working within this 
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DisCussion 
Continued from page 19 


very structured hierarchy.” This is 
reflected in his choice of titles, subjects, 
and sound material on this cassette. 
Keyboards provide the music’s basic 
rhythmic framework and are overlaid with 
processed and untreated environmental 
sounds and unusual acoustic and elec- 
tric instrumentation. In 13 sections with 
titles like “Machinations,” “Closing the 
Big Deal,” “Worrisome Fanfare/Weekend 
With the Kids,” and “At the Bar,” Perkins 
shares his thoughts, with strong musical 
imagery, on the nature of ambition within 
those who are literally being consumed 
by it. 


These two, as well as other Fun Music 
record and cassette releases, come 
highly recommended. As usual with these 
kinds of things, you’re not likely to see 
them in local stores. So, for prices and/or 
the complete catalog contact: Fun Music, 
171 South Park, San Francisco, CA. 
94107, USA. x 


Alison Krauss 
Too Late To Cry 
Rounder Records 


by Alan Law 


Musicians like Alison Krauss appear but 
once a generation, thereby reminding me 
that | am getting old. At the age of fifteen, 
Alison has already won the most prest- 
igious fiddle and bluegrass contests in the 
US of A. Now she has her first album out 
on Rounder. She appeared with her 
band, Union Station, at the recent Van- 
couver Folk Festival and turned a lot of 
ears wherever she played. She is beauti- 
ful, sings like an angel and plays the hell 
out of the fiddle. 

It is difficult to accept that such a 
breadth of talent all belongs to one fifteen 
year old girl. It's spooky. Maybe she 
made a schoolyard deal with the devil. 

Her material is decidedly modern, 
drawing on the sound of The Good Ol 
Persons or Skyline more than traditional 
styles. Vocally, she has amazing maturi- 
ty and enough power to cut a Memorex 
commercial. But it’s her fiddle, rooted in 
Texas contest fiddling, that really knocks 


you over. Her playing is carefully crafted 
yet powerful and adventuresome. As with 
other great players, she combines a great 
sense of the appropriate with fearless 
ambition. ; 

In the face of a buildup like this, one 
expects the album to be one of those in- 
stant classics, but it falls a bit short. All 
the right people are here, including Sam 
Bush, Russ Barenberg, Roy Husky, Jerry 
Douglas and Tony Trischka. The material 
is pleasant enough, if somewhat lacking 
in credibility (who can keep a straight face 
when this freshly scrubbed teenager 
sings ‘I don’t drink as much as | used to 
. . .’). The production is just right, but it’s 
missing that elusive something called 
emotion. 

When | saw her sing and play, it was 
hard to believe someone so young could 
sound so mature. While the album cap- 
tures this maturity, it does so at the ex- 
pense of youthful exuberance. Alison 
plays best when the kid drops the safe 
shield of precision, throws a phrase at the 
microphone or snaps another few hairs 
on her bow in delight. On the album, 
much of this excitement is missing. 
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BY TYLER Hergins 


Let’s hope her musical honesty sur- 
vives the inevitable commercial pressures 
of the next few years (she has already 
had a page in People Magazine). It truly 
would be a shame if the genius of Alison 
Krauss is lost in the powder and sequins 
of Country Music Queen, as with Barbara 
Mandrell or Tanya Tucker. There is no 
doubt she is headed for stardom. What 
happens to her in the Nashville glitter 
depends on whether the ‘“‘New’” in “New 
Country Music” really means something. 


Destruction 
Mad Butcher EP 
Steamhammer Records 


by Lorne Wright 

This is the fourth vinyl release (two LPs 
and two EPs) from arguably the best 
metal band in West Germany. Destruc- 
tion have been playing their own par- 
ticular style of speed/thrash for a few 
years now. On_-this release they are 
showing a continued evolution toward a 
somewhat more commercial sound. Don't 
misunderstand me, though. Destruction 
is still miles faster (and better) than bands 
such as Metallica or Metal Church. 

Of the three songs on the EP (not 
counting a short instrumental) only “Re- 
ject Emotions” is truly new; itis the most 
progressive and has some classical in- 


fluences mixed in. Of the other two songs _ 


“Mad Butcher’ is a re-recording of a song 
from the first Destruction EP, while “The 
Demand” is a Plasmatics cover. The pro- 
duction is generally excellent (ignore the 
silly album cover) and this EP is highly 
recommended. * 


Nick Drake 
Time Of No Reply 
Hannibal/Carthage 


by Zeno’s Heap of Millet 

There’s a morbid fascination surround- 
ing the likes of Nick Drake — from Hank 
Williams to Joy Division’s lan Curtis, self- 
inflicted death seems to equal a rung or 
two up the critical ladder. The thing is, the 
damn critics are sometimes right, and 


Drake’s music stands on its own as a 
testament to a fascinating, forgotten 
artist. 


Time Of No Reply is a collection of out- 
takes and hard-to-finds, — but at fourteen 
songs, this Drake collection is no skim- 
py barrel-scrapings. 

Drake’s extremely English sensibility 
dominates much of this sparse material, 
— but there’s a heavy dose of Cohen in 
the brew as well. And if the pastoral 
shadings of “I Was Made To Love Magic” 
are a bit too maudlin, this LP is more often 
quite compelling. “Man In A Shed” may 
on first listen resemble the simplistic 
hippy-dippyisms of a sub-Donovan, but 
underneath there’s a portrait of alienation 
that self-conscious sickos like Nick Cave 
or Henry Rollins would do well to 
measure themselves against. 

If you haven't heard Island’s Drake 
compilation, Heaven In A Wild Flower, 
that’s the place to start. But if his mourn- 
ful guitar and sparse strings draw you in, 
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then don’t overlook this ‘collection — 
it’s distributed in Canada by Festival 
Records. * 


J.S. Bach 

The Well-Tempered Clavier, Book | 
Andras Schiff, Piano 

London Digital Cassette 

by Simon Rogers 

Hungarian born pianist Andras Schiff is 
one of several young pianists recently 
who do justice to Bach’s keyboard works 
(others include Canadian Angela Hewitt, 
Frenchman Jean-Louis Steuerman, and 
Soviet Andrei Gavrilov). 

Schiff has already recorded Bach's 
Goldberg Variations, the Six Partitas, and 
the Two and Three Part Inventions. He 
is a convincing advocate of the modern 
piano to perform these eighteenth cen- 
tury works originally written for harp- 
sichord. The anecdote concerning the 
famous musicologist carefully ticking off 
the pieces of TWTC that he especially en- 
joyed, discovering the numbers multiplied 
steadily the more he listened, is true of 
Schiff’s performance. 

Book Il,, TWTC is already available on 
CD. When the cassettes become avail- 
able, they should provide the ideal format: 
less costly than the CDs, and a better 
guarantee of a quiet background than the 
LPs, especially as the finally twenty 
preludes and fuges total almost two and 
one half hours. *« 
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“*Yeah Right’’ 
Continued from page 9 


They figure he may have been monkey- 
ing with the stiffs for awhile now. They’re 
going to check his rooms and see if they 
can find a glove, or a bloody rag he might 
have wiped his hands on. He’s out on his 
ass if they come up with anything. 
There’s a chance the stiffs he was play- 
ing with, hypothetically now, were not 
dead yet.” 

“No!” 

“Yup!” 

“Shit. Any chance you being in on 
this?” 

“Naw. | don’t remember doing one of 
his jobs. Weird though, eh?” 

“I'll say. Dave, you don’t think he was 
pulling off any of these stunts on the side 
do you? You know, like after hours?” 

“Off hours? No. | can’t see him getting 
away with it. These arty types usually 
aren’t too practical when it comes to 
things like homicide. | think it’s a clear cut 
case of professional jealousy on Ball’s 
part. Anyway, | better get back to the 
house. Got a suicide pact up from 
downtown!” 

“Interesting?” 


“Naw. Messy though. Two guys run- 
ning an import record store about to go 
under locked themselves in a storage 
room with a copy of Monday Magazine’s 
readers’ poll. Cigarette?!! 


| wonder what Dave’s wife says to him 
when he comes home at night. Imagine 
a guy like Dave hugging and kissing you 
when. he’s been rooting around in cold, 
dead flesh all day. He’s got the arms for 
it, lifted weights in school. But Ball! Ball, 
of all people! The shrimp with the mous- 
tache. | wonder how he got away with it 
so long. Got to hand it to the guy — he 
nearly won himself a trophy. 

“Hey, Mister Barton?” 

Christ, it’s that Jerry again. 

“Mister Barton, | was just wondering. 
| know I’m not old enough to be on the 
police force yet, but could | maybe go 
for a ride with you in your squad car 
sometime? Whey you got a case to 
investigate?” 

“ . . Sure, Jerry. Tomorrow’s Satur- 
day, right? It’s not exactly police work, 
but I’m taking some stuff out to the dump. 
| sure could use an extra body.” 

Yeah, right. « 
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Celluloid Salad 
Continued from page 5 


give rundowns on every film | saw, which 
says something. Most of these films 
made me think or made me laugh or mov- 
ed me in some way. There were other 
disappointments: Rosa Luxemburg, 
which was saved from utter confusion by 
the dynamic: performance of Barbara 
Sukowa; Working Girls which had a 
strong, though-provoking central idea and 
a strong, believable central character but 
lost a lot with lousy supporting actors and 
blatant, thump-me-over-the-head politiciz- 


away as Brazil, Japan, and. Australia, as 


well as Europe and North America. The 


rpose of Overkill is to give airplay to the 
bands that would otherwise not 
seive it. 

well as play the music, John does 
jular metal news segments, while 
rne reviews new album releases. Both 
in band interviews. Special 
n to promoting Canadian 
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ut the fatest new bands from 


ress, or just want to 
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r and Death, as well 
views. To hear the 
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ing. And there were other great surprises: 
Miss Mary, an Argentinian film shot in 
English and starring Julie Christie which 
managed in a very NON-blatant way to il- 
luminate feminist issues in an historical 
context; Swimming to Cambodia, a 
wonderful monologic theatre piece by 
Spalding Gray captured on film by 
Jonathan Demme. Whew! | could go on 
and on and on. It was a feast for cine- 
philes, and if the size of the crowds was 
any indication, perhaps there is a market 
for more alternate and foreign film in Vic- 
toria year round. Look out, Brat Pack. * 
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JOHN AND LORNE’S 
TOP TEN METAL BANDS: 


14. SLAYER: The ultimate. Slayer is the most 
innovative and original thrash band around, 
and have inspired countless other bands to 
follow in their footsteps. Slayers’ third album, 
Reign in Blood, was released last winter on 
Defjam, the home of the Beastie Boys & Run 
DMC. 


2. SEPULTURA: Brazilian death metal gods. 
Perhaps the heaviest, most non-commercial 
underground metal band of all times. 


3. SACRIFICE: Hailing from Toronto, 


’ Sacrifice is at present the best Canadian 


thrash band. Second LP Forward to Termina- 


. tion due out any day now with Slayer in- 


fluenced tracks such as “The Entity”, 
“Reanimation”, “Pyrokinesis”, and the title 
track, to name a few. 


4. DEATH: The name says it all. Brutally 
heavy, original death metal from Florida. 
Debut LP Scream Bloody Gore recently 
released on Combat Records. 


5. SODOM: West German band. At one 
time labelled “the worst band in metal’, 
Sodom is now one of the best. The band has 
been together with various lineups since 
1981; new EP Expurse of Sodomy is 
Sodom’s best release yet. 


6. DESTRUCTION: Also from West Ger- 
many, Destruction play a technical style of 
speed metal with an emphasis on guitarwork. 
Destruction also have a new EP out entitled 
Mad Butcher. 


7. DEATHANGEL: Very young five member 
band from San Francisco. Style of their 
music on The Ultraviolence LP is somewhat 
similar to Metallica but heavier and more 
complex. Deathangel deserve to be huge 
within a year or two. 


8. POSSESSED: Another San Francisco 
band, Possessed have been around for a 
few years now playing their own mixture of 
thrash/death metal. They appeal to hardcore 
as well as metal audiences. 


9. DARK ANGEL: A very fast, raw sounding 
band from LA; Dark Angel released one of 
the very best LPs of 1986, Darkness 
Descends. 


10. KREATOR: Another German band that 
plays very fast, heavy metal. Not especially 
original but Kreator do it better than most. 
Newest release: Flag of Hate EP. 


What do you think about CFUV’s programming? 
Tell us in the LISTENERS POLL { 


THE TOP 100 ALBUMS OF 1980 - 85 
as defined by the gang at CFUV 


ON THE STREETS with Victoria’s wandering musicians 


An ALL NEW PROGRAM SCHEDULE. More high quality, 
totally rivetting programming to pick and choose at 105.1 


_»| PLUS: Dial Tales, Record Reviews, Program Profiles and more. 
oe ALL in the SEPTEMBER issue of OFFBEAT Magazine 


EVENING PERFORMANCES 


GATES OPEN 


wy shows & REE 


The Chick Corea Elektric Band 


THURSDAY AUGUST 13 $15.50 


Chick Corea Elektric Band 


One of the true founders of Fusion, Corea calls this new quintet his 
“wnost ideal band yel.* Drummer Dave Weckl and bassist John 
Patitucci have just joine’ smooth sax-man Eric Marienthal and fiery 
guitarist Frank Gambale for some spellbinding music. 


FRIDAY AUGUST 14 $10.50 
Byron Lee and the Dragonaires 


The hit of Sunfest ‘86, Jamaica's hottest 12-piece carnival band returns 
with their jump-up blend of calypso, soca and Caribbean soul. 


SATURDAY AUGUST 15 $7.50 
Themba Tana and Uhuru 


The South African master drummer, known for his African Heritage 
trio, will rock the Square with the 12 singers, dancers and musicians of 
his international hi-life troupe. 


INFORMATION: 386-6121 


Refreshments “| @@ 560 Johnson 
and food services 


on premises 


AUGUST 13, 14,15&16 & 


TICKETS: Sweet Thunder, Zydeco, Island Fantasy, Benny's Bagels, Folklore Centre, Hillside and McPherson Box Offices. {all four evenings) 


All Events to 
be Held in Market 
Square Courtyard 


Photo: Glen Wexler 


SUNDAY AUGUST 16 $7.50 


The R&B All-Stars 


The west coast's very finest, 9-member rhythm and blues orchestra, fea- 
furing a sizzling horn section and Hans Stamer's authoritative vocals. 


FREE AFTERNOON PERFORMANCES | PM 


FRIDAY AUGUST 14 . 
Julio Cabrera and Brazil 


Cabrera's rich voice and rhapsodic guitar are augmented by a new quintel. Together, 
they paint a panorama of Latin American music. 


SUNDAY AUGUST 16 
Sabor Latino 


Victoria's favourite Chileans sing Latin 
music in six languages and promise to 
get everyone dancing. 


Gene Garcia 
and the Midnighters 


Classic rock and blues from one of 
Vancouver's most popular bands. 


SATURDAY AUGUST 15 
Celso Machado 


His fons at Jazzfest '87 and The 
Vancouver Folk Festival wouldn't let this 
Brazilian guitar-master leave town! 


The Lloyd Jones 
Struggle 


This Portland-based quintet plays hard- 
hitting blues in the tradition of Robert 
Cray and Joe Louis Walker. 


A Weekend 
‘of World Music 
in the Sun 


$35.00 


